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a海登·怀特对大屠杀的阐述，重要的研究文章包括陈新：《“大屠杀”与历史表现》，《国外社会科学》2001 年第
5 期；林庆新：《创伤叙事与“不及物写作”》，《国外文学》2008 年第 4 期；王霞：《如何再现纳粹屠杀——海登·怀特
的历史相对主义思想辨析》，《清华大学学报（哲学社会科学版）》2012 年第 2 期；王霞：《直面纳粹屠犹的理论维度——
海登·怀特的“边界”与汉娜·阿伦特的“越界”》，《清华大学学报（哲学社会科学版）》2015 年第 2 期；章朋：《伦理转
向中的海登·怀特——极限事件与文学再现》，《东吴学术》2017 年第 4 期。英文学界值得关注的论文包括 Robert Braun, 
“Holocaust and Problems of Historical Representation”，History and Theory, Vol.33, No.2, 1994; Herman Paul, Hayden White: 
The Historical Imagination, Polity, 2011, pp.119-150. 这些文章大多没有谈到怀特及其批评者在身份认同上的焦虑。
bAlonConfino,“Narrative Form and Historical Sensation”，History and Theory, Vol.48, No.3, 2009, p.207.
c阿多诺（Theodor W. Adorno）在 1949 年以后多次阐述这一观点。关于这一观点的解读，参考 Michael Rothberg, 





[ 摘   要 ] 海登·怀特将历史看成是情节化、言辞结构、表现和意识形态的产物，在国内外学术界产生了
重要的影响。怀特主要从历史学作品的角度讨论历史的建构性，没有注意到创伤在事件和叙事中的基础作用。
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a林·亨特等：《历史的真相》，刘北成、薛绚译，北京：中央编译出版社，1999 年，第 5-7 页。
b怀特及其著作在法国的缺位，参考 Philippe Carrard,“Hayden White and/in France: Receptions, Translations, Questions”，
Rethinking History, Vol.19, No.1, 2018.
c关于历史事实的三种研究取向，参考彭刚：《历史事实与历史解释——20 世纪西方史学理论视野下的考察》，《北
京师范大学学报（社会科学版）》2010 年第 2 期。
d转引自林·亨特等：《历史的真相》，第 60 页。
e [ 法 ] 朗格诺瓦、瑟诺博司：《史学原论》，余伟译，郑州：大象出版社，2010 年，第 131 页。
f [ 法 ] 列维—斯特劳斯：《野性的思维》，李幼蒸译，北京：商务印书馆，1987 年，第 294 页。
g涂尔干谈论社会事实，认为它是远离个体自发行为的独立存在，因而社会学才是一门科学。具体论述参考涂尔
干：《社会学方法的准则》，狄玉明译，北京：商务印书馆，1995 年，第 33 页。Henri Lévy-Bruhl,“Qu’est-ceque le fait 
historique”，Revue de SynthèseHistorique, t.42, 1926, pp.53-59.
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在法国王位继承战中，初始事件是“1321 年 6 月 3 日，国王 [ 查理四世 ] 前往威斯敏斯特。在国王和那个最













e海登·怀特：《元史学》，陈新译，南京：译林出版社，2004 年，第 2、120 页。
f海登·怀特：《元史学》，第 6-7 页。





































页。怀特对布罗代尔的批评，见 Hayden White,“Foreword: Rancière’s Revisionism”，in Jacques Rancière, The Names of 
History, University of Minnesota Press, 1994, pp.vii-xix.
a海登·怀特：《话语的转义》，第 2 页。
b从创伤角度分析弗洛伊德《超越快乐原则》《摩西与一神教》，值得关注 Cathy Caruth, Unclaimed Experience: 
Trauma, Narrative and History, Johns Hopkins University Press, 1996. 值得一提的是，刘知幾在《史通·杂说上》梳理中国
古代的历史著作，认为“自古述作，皆因患而起”，同样表达了创伤在历史书写中的重要性。见刘知幾：《史通》，上海：
上海古籍出版社，2008 年，第 338 页。
c Hayden White, The Practical Past, p.62.
d Cathy Caruth, Unclaimed Experience, p.20.
e怀特口述了他的更多个人经历，参考 Cameron Vanderscoff, Hayden White: Frontiers of Consciousness at UCSC, 
















怀特 1982 年发表《历史解释的政治》一文，回应大屠杀叙事中是否需要一种特殊表现形式。20 世纪
























c Hayden White, The Content of the Form, Johns Hopkins University Press, 1987, p.76.
d Pierre Vidal-Naquet, Assassins of Memory, Columbia University Press, 1992, p.97. 皮埃尔·维达尔—纳凯的父母于
1944 年 6 月在奥斯维辛被杀是维达尔—纳凯研究古希腊的同时关注大屠杀的动因之一。
e Pierre Vidal-Naquet, Assassins of Memory, p.110.
f Saul Friedländer,“Introduction”，inSaul Friedländer (ed.), Probing the Limits of Representation: Nazism and 





































学出版社，2016 年，第 62 页。
b海登·怀特：《历史的情节化与历史表现中关于真的问题》，第 64 页。
c海登·怀特：《历史的情节化与历史表现中关于真的问题》，第 72 页。
d Hayden White, Figural Realism: Studies in Mimesis Effect, Johns Hopkins University Press, 1999, p.89.
e卡洛·金兹堡《只有一个证人》的译文，彭刚主编：《后现代史学理论读本》，第 91-110 页。Berel Lang,“The 
Representation of Limits”，inSaul Friedländer (ed.), Probing the Limits of Representation, pp.315-316.
f Hayden White, The Practical Past, p.8. 这种看法的进一步论述，见 Hayden White,“The History Fiction Divide”，






































久而被人们遗忘”（希罗多德：《历史》，王以铸译，北京：商务印书馆，1959 年，第 1 页）。
c海登·怀特：《话语的转义》，第 44 页。
d海登·怀特：《元史学》，第 286 页。
e Hayden White, The Practical Past, p.9. 
f Paul Ricoeur, Time and Narrative (Vol. I), University of Chicago Press, 1984, p.xi.




































a [ 法 ] 保罗·利科：《记忆、历史、遗忘》，第 349 页。
b [ 法 ] 保罗·利科：《记忆、历史、遗忘》，第 352 页。深受怀特影响的波兰史学理论家埃娃·多曼斯卡也强调，
历史叙事的危机证明了历史学“需要研究过去的不同方法和表现过去的不同形式”，它们显示历史学“适应不断变化的
文化情境且回应新需求的能力”。见埃娃·多曼斯卡：《元叙述的危机》，《学术研究》2004 年第 5 期。
c Hayden White, “Guilty of History? The Longue Durée of Paul Ricoeur”，History and Theory, Vol.46, No.2, 2007, p.247.
d [ 美 ] 彼得·诺维克：《那高尚的梦想》，杨豫译，北京：生活·读书·新知三联书店，2009 年，第 412 页。
e海登·怀特：《元史学》，第 27-28 页。




































清华大学出版社，2015 年，第 73 页。
c怀特对自己的意识形态尤其是马克思主义立场所作的阐发，见海登·怀特、埃娃·多曼斯卡：《过去是一个神
奇之地——海登·怀特访谈录》，《学术研究》2007 年第 8 期，以及 Cameron Vanderscoff, Hayden White: Frontiers of 
Consciousness at UCSC, pp.1-32. 又参考陈新：《海登·怀特：后现代马克思主义的开拓者》，《中国社会科学报》2018 年 4
月 19 日第 6 版。
d Hayden White,“Introduction: Historical Fiction, Fictional History, and Historical Reality”，Rethinking History, Vol.9, 
No.2/3, 2005, p.152.
e Michael Roth, Memory, Trauma, and History, Columbia University Press, 2012, p.97.
f参见陈慧本：《当前国内史学理论研究的若干前沿问题》，《学术研究》2017 年第 12 期。
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and Theory, Clio, New Literary History, and Rethinking History while focused studies on White has gradually 
shifted their attention from White’s poetics and narrative theory to discourse and begins to concentrate more on 
historical philosophy recently. Review of literature in China and abroad probes into the role of White's theories 
in promoting interdisciplinary integration and redefining the discipline, as well as how literary theories and 
rhetorical theories are constantly revised and expanded in facilitating White’s development of theories of history. 
These two results show that for numerous disciplines White’s legacy is not just his theories, but also endless 
problems or questions provoked by these ideas. Owing largely to these theories and questions or problems, 
the discourse network generated around White is unlikely to die out upon White’s departure from this world; 
instead, White will always participate in this discourse network and stimulate scholars both home and abroad to 
use his theoretical frameworks to conduct more reflective, contrastive and interdisciplinary research.
Trauma, Historical Narrative and Hayden White’s Ethical Consciousness
 Lai Guodong  124
Hayden White advanced the hypothesis that history is a product of plot, verbal structure, representation 
and ideology, which has influenced greatly on the academia both home and abroad. Based on the works of 
historiography, he explored mainly the constructivism of history, but neglecting the fundamental role that trauma 
plays in historical events and narrative. When discussing extreme events such as the Holocaust after the late 
1970s, White revised his radical views; however, he still did not deny that witness literatures or historical works 
associated with the Holocaust involve plot and other literary elements. White argued that research on historical 
events, including the Holocaust, is prompted by the needs of the present. This argument is different from those 
of professional historians. A careful study of White’s theory in conjunction with the historical research on the 
Holocaust may lead to a better understanding of the dynamics of memory, remembrance and narrative, and their 
ethical-political implications.
The Outline on Ancient Chinese Literary Systematicness
 Rao Longsun  142
There are outer and middle, inner three layers of Chinese literary systematicness. The outer systematicness 
is the societal organizational system which acts on literature indirectly；The middle systematicness is the 
institutional system immediately；The inner systematicness is the constant and stable property of literature 
itself. The proposition“system and literature”must bring into the research on literary systematicness, and 
couple with the research on literary systematicness itself, so that there are two directions in the field of the 
research on literary systematicness which are nonseparability and support the position theory of three literary 
systematicness layers together. The general goal and task is discussion the system connotation of on Ancient 
Chinese Literature fully-deeply-integrately at present. These include investigating the source-tributary and the 
layer of structure, the theoretical construction, process of general transformation, and describing that various 
outer and middle literary systematicness act on inner literary systematicness, in turn inner literary systematicness 
act in concert with various outer and middle literary systematicness, approving the property of literature itself 
among ontologies and boundaries, intermediateness, mediums. There are six channels and three dimensionalities, 
five aspects of domains, four items of value in the field of the research on literary systematicness specifically.
Simulation and Transcendence: On Mimesis in Chinese Classical Aesthetics 
 Lu Cheng  165
From its beginning, Chinese aesthetics regards words and images as the simulation of Tao, which has its 
own legitimacy. The Chinese version of Mimesis has the requirement of appropriately reproducing the image, 
but the pursuit of“getting the spirit”(Shen Si) or even“similarities beyond images”(Li Xing De Si) is the 
higher aesthetic criterion. China’s view of imitation contains the inherent requirement of transcending imitation. 
It is this“transcendental-mimesis”characteristic that maintains the resilience of the theory of imitation itself. 
Therefore, the artists did not really give up artistic representation or destroy images after the highly mature 
techniques of the Song Dynasty painting. While turning to the aesthetic interest of expressing personal feelings, 
they created the possibility of artistic representation and self-expression different from western paintings.
